To  The  Purchaser 


The  importance  of  practising-  and  becoming- 
familiar  witli  all  the  Scales, Chords  and  Arpeg-- 
g-ios  is  admitted  by  every  Pianist  of  note . 

Any  Student  who  will  memorize  and  faithfully 
practise  the  contents  of  this  book, under  a compe- 
tent instructor,  will  be  amazed  at  the  skill  he  will 
acquire  in  the  reading-  of  music. 

The  reason  for  this  is  that  every  instrumental 
Compositionis  made  up  of  none  other  than  Scales 
or  particles  of  Scales,  Chords  or  Arpeggios. 

The  Artist  can  keep  his  technique  in  excellent 
Condition  by  daily  working  on  scales  etc.,and  it 
is  only  by  so  doing  he  is  able  to  devote  his  entire 
ability  to  the  interpretation  and  finer  points  of  a 
Composition, 

The  moral  to  this  is  s — Practice  a portion  of  the 
contents  of  this  book  daily  thoroughly  and  sys  - 
tematically  and  you  need  not  worry  over  the  tech- 
nical side  of  your  piano  playing,-  technique  is  not 
every  thing, but  with  out  it, you  cannot  play  any 
musical  instrument. 


C.L.M.HARKIS 


A few  hints  for  the  Student 


SCALES 

In  Octaves,  tenthSjSixtl^  and  contrary  motiOTi 
remember  upon  which  note  the  fourth  finger  falls, 
hi  doable  thirds  upon  which  note  the  fifth  finger 
falls  and  in  double  sixths  upon  which  note  the  third 
finger  falls.  In  the  Chromatic  Scale  use  the  third 
finger  only  on  the  black  keys . 

CHORDS 

Common  Chords,  ( four  note  form),  Right  Hand 
use  the  third  finger  only  in  the  first  position.  Left 
hand -Third  finger  only  in  the  third  position. Three 
note  forni,Right  Hand-use  the  second  finger  only 
in  the  second  position.  Left  Hand -use  the  second 
finger  only  in  the  third  position . 

hi  Dominant  Seventh  and  Diminished  Seventh 
use  the  third  finger  only  in  the  third  position,  both 
hands  the  same. 

ARPEGGIOS 

When  the  Arpeggio  starts  with  a black  key  in 
the  right  hand  the  first  finger  (thumb)willgeneralfy 
fall  on  the  next  white  key.  In  the  left  hand  it  will  fall 
on  the  white  key  farthest  away  from  the  black  one . 
OCTAVES 

Use  the  fourth  finger  on  the  black  keys . 
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Exercises  for  the  passing  of  the  thumb  in  scales  and  arpeggios 


Practise  each  measure  at  least  ten  times,  before  g'oing-  to  the  next 
Right  hand  only 


Do  not  strike  the  whole  notes,  press  them  down  silently  and  keep  them.down  through  the  entire  exercise 


Left  hand  only  Hold  down  the  whole  notes 


The  above  exercises  are  preparatory  to  the  study  of  scale: 
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and  arpeggios 

International  Copyright  Sscured 
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ARPEGGI(four  positions^ 
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T A 54 


in  sixths 
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TA.S4 


E minor  ( harmonic  ) 


in  double  sh^^hB{Bk'rmo7dG 


3rd  finger’  on.  E 


COMMON  CHORD  of  E MINOR  solid  and  broken  four  note  form  " ^ 
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SIMILAR  MOTION  in  octaves 


three  note  form 
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three  note  form 


ASPEGGI  COMMON  CHORD  three  positions  | 

4 #4 


Th®  dominant  7th  and  diminislEdVth  chords  and  aipeggi  of  F(t  minor  are  the  same  as  those  of  Fjt  major.  See  page  21 

C sharp  minor  ( harmomo 


SIMILAR  MOTION  in  octaves 
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The  DOMINANT  7th  CHORD 


and  DIMINISHED  7th  CHORD 


G#  MINOR  are  the  same  as  those  of  a!.  Major  enhaxmonically  chang-ed  See 


and  ARPEGGIof 
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in  double  sixths 
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ARPEGGI  COMMON  CHO^RD  (three  positions) 
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The  DOMINANT  7th  CHORD 


and  DIMINISHED  7th  CHORD 


and  ARPEGGI  of 


DS  minor  are  the  same  as  those  of  El?  Major  enharmonically  chang“ed,  Seepag'e  28 

B flat  imnorcaAieafojv/c) 
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ARPEGGI  COMMON  CHORD  (three  positions) 


The  dominant  7th  chord  and  diminished  7t^  chord  and  arpeggi  of  F minor  are^ the  same  as  those  of  Fmajor 
See  page  33  . 
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COMMON  CHORD  of  G MINOR  solid  and 


brokentfour  note  form ) 
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three  note  form 
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ARPEGGI  COMMON  CKORD(three  positions)  , 4 

1 . 2 2I  3 S p .1  Q « . 2 ^ 


- '4  * ^5  2 5 

The  dominant  7th  chord  and  diminished  7th  chord  and  arpegg"!  of  G minor  are  the  same  as  those  of  G majo 

See  pag-e  9 D mino  r ( ir^^itfOATc ) 

SIMILAS  MOTION  in  octaves  ^ u 
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ARPEGGI  COMMON  CHORD  (three  positions) 
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SCALES  IN  DOUBLE  OCTAVES 

to  Chromatic 


J.Worlev  Co.,Boiton,Min. 


